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Art is not political because of  the messages and 
feelings it conveys about the state of  the world.  
Nor is it political owing to the way it represents  
social structures, conflicts or identities. It is political 
by virtue of  the very distance that it adopts with 
respect to those functions’.
 
Jacques Rancière

‘

Shots in the Middle of  the Concert. From correct 
distance1 to proximity2 is a series of  exhibitions 
centred on the work of  six artists who set out to en-
gender a critical vision of  the reality around them, 
while reducing the distance between themselves and 
the issues they raise in their respective projects in 
order to declare themselves and in one way or anoth-
er adopt a position by means of  their involvement.

The title of  the cycle paraphrases Stendhal’s fa-
mous remark that politics in a work of  literature is 
like a pistol shot in the middle of  a concert. The sto-
ries told in his novels had as their backdrop descrip-
tions and analyses of  the French society and politics 
of  his time, but above all they were a pretext, a way 
of  using literature to problematize reality, to assault 
it, to enclose it and resist it. Shots in the Middle of  
the Concert, awkward but difficult to ignore, aims to 

1 ‘Critique is a matter of  correct distance,’ Walter BENJAMIN, 
‘One-way Street’, in One-way Street, London, Penguin, 2008. 
2 ‘If  things have become too close for comfort for us, a critique 
must arise that expresses this discomfort. It is not a matter 
of  proper distance but of  proper proximity. The success of  
the word ‘concernedness’ (Betroffenheit) grows from this soil.’ 
Peter Sloterdijk, Critique of  Cynical Reason, Minneapolis 
& London, University of  Minnesota Press, 1987.
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highlight the responsibility of  artistic and cultural 
practices to work with the contemporary, not from 
the critical distance advocated by Adorno but from 
proximity. To deal with reality and engage with it 
in the sense that Marina Garcés gives those words: 
treatment and involvement in two directions, towards 
the real in order to speak and towards oneself  to let 
oneself  be affected.

For some years now we have witnessed the imple-
mentation of  a new paradigm of  political emergence 
which aims to confront the complex system of  inter-
dependent and invisible powers (financial, political, 
informational) that hold sway in contemporary soci-
ety. Precisely because they do not show themselves, 
these powers appear to us to be immeasurable, un-
controllable and difficult to combat. But ‘rule by no-
body is not necessarily no-rule,’ as Hannah Arendt 
observed; ‘it may indeed, under certain circumstanc-
es, even turn out to be one of  its cruellest and most 
tyrannical versions.’ Precisely in reaction to this 
rule there has been a proliferation of  increasingly 
influential associations, groups and platforms that 
aim to create a new culture of  collective possibili-
tiesto protect and manage the natural, social and 
cultural commons, working in grassroots activism 
to defend what is common to all and, without belong-
ing to anyone, is the tangible and intangible heritage 
of  each and every one of  us. In fact, Rancière situates 
the beginning of  politics at this point – ‘when they 
who have ‘no time’ to do anything other than their 
work take that time that they do not have to make 
themselves visible as sharing in a common world.’ In 
view of  this new wave of  civic involvement, Shots in 
the Middle of  the Concert considers the nature of  
artists’ commitment to the media which their work 
places at their disposal. How they treat the reality 
that concerns them. How they become involved with 
it. And to what extent their actions go beyond the ar-
tistic sphere and expand its limits. • CRISTIAN AÑÓ, CÈLIA 
DEL DIEGO I JORDI RIBAS 
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Adjustment measures” is an exhibition by Núria 
Güell which presents several projects in which the 
artist makes an exhaustive study on the apparatus 
of  government in the public and private finance sys-
tems, identifies gaps which need filling and uses the 
symbolic and economic shelter of  the art institution 
so as to develop proposals for creative activism which 
go beyond artistic activity and contribute to society.

The title given to the exhibition stands against the 
adjustment measures which the Spanish government 
imposes on society for the purpose of  paying off  the 
state’s public debt. The collapse of  the financial sys-
tem, which began in 2008 as the housing market bub-
ble burst, caused the Spanish state to request an eco-
nomic bailout from the European Union four years 
later: 100,000 million euros, to be invested entirely in 
recapitalizing certain debt-ridden banks. The launch 
of  this bank rescue operation which implies using 
public resources and transforms private debt into 
public debt, has caused the general population to fall 
deeper and deeper into debt while basic rights are 
constantly being cut or privatized. Why does govern-
ment intervention focus on financial markets and not 
on rescuing the economy as a whole? Why is it that 
banks, which live from transactions, investments 
and high interest credit imposed on their customers, 

Insubordination and enunciation

“
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turn to public bodies and not to private capital to find 
finance? Why does society have to suffer the effects of  
the bad management in the finance system triggered 
by speculation, misappropriation, and irresponsi-
bility? Capitalism, according to Gilles Deleuze and 
Félix Guattari, “constitutes all humans as subjects, 
but some, the capitalists, are subjects of  the state-
ment, while others, the proletarians, are subjected to 
those who make the statement.” Núria Güell’s pro-
jects aim to reverse this situation and create places of  
enunciation from a community perspective and for 
the community at large, which offer resistance from 
a critical stance, to the logic imposed by cultural he-
gemony. The artist analyses the tools used by those 
in economics and law which allow them to impose 
power, and detects the blind spots in the existing legal 
system, in order to design complex plans for insub-
ordination in order to reverse power relations and 
expose the current system, reveal and subvert it.

Relating to this, she ponders on possible adjust-
ments in legality and morality which would allow 
her to, for example, create an instruction manual 
to expropriate banks or plan a bank robbery, which 
would be guarded in a security box of  the bank itself  
and finally auctioned. In “Adjustment Measures”, 
and coinciding with the campaign for filing 2014 tax 
returns, she reactivates the project Reverse Bailout 
Office, an informative counter-campaign to promote 
the diffusion of  mechanisms which can be applied on 
an individual basis to restore public debt and fiscal 
non-compliance, as well as possible ways of  re-invest-
ment in favour of  the community. The project is con-
ceived as a place to generate a non-hegemonic space, 
appropriating the concept of  Deleuze and Guattari, 
which, far from seeking possible negotiation with the 
legal system, encourages heterogeneous actions of  
enunciation which interfere with it. It is presented 
as a citizen’s advice centre where one activist who 
has been trained by specialists on the subject, offers 
personal assessment free of  charge on initiatives 
which promote the cooperative movement for social 
housing and ethical financing, and which allow for 
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impunity in order to recover investments in bank-
ing products which have incurred losses, for exam-
ple, taking out mortgages and loans, or even denying 
paying tax on income redistribution which is used to 
finance state projects, and instead re-invest them in 
supporting proposals which benefit the community.

Together with Cuban artist, Levi Orta, she launch-
es the project series Degenerate Political Art. The ti-
tle alludes to the exhibition “Degenerate Art” which 
was completed in Munich in 1937. Under Nazi Ger-
many, the exhibition was designed to flare up public 
opinion against avant-garde art, exhibited for high 
amounts and which former governments had paid 
to acquire, and considered a waste of  public funds. 
Precisely the aim was to examine the challenges faced 
by the art institution and its relationship with mar-
kets more closely, and ultimately, of  highlighting the 
connections between public and private money and 
raise the question of  a potential social return of  this 
capital. Núria Güell and Levi Orta propose APD_The 
Sponsor’s Debts. They imitate the financing behind 
artistic or cultural productions, which involve the 
institutions which coproduce it –Arts Santa Mònica, 
in Barcelona, and FLACC Workplace for Visual Arts, 
a Genk – by seeking private company investment 
whose policies include investing part of  their profits 
in cultural projects. In their first stage, the project 
is based on documenting the contact made with the 
companies to which sponsorship is requested and 
the response, either positive or negative. As soon as 
sufficient funds have been obtained, the First edition 
of  the Award for a Self-sustainable Creative Economy 
will be launched, addressed to groups whose social 
objectives believe in creativity as a possible channel 
through which to obtain financial autonomy. A new 
strategy to raise and re-distribute private capital in 
favour of  a community project involving, in this case, 
two artistic institutions organizing the proposal. The 
artists explore other forms of  tax evasion in their pro-
ject Degenerate Political Art and APD_Ethic Protocol. 
Regarding the first, and having been advised by the 
school of  professionals which administered recent 
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cases of  corruption in Catalonia, they invested the 
quota of  artistic project production which comes 
from public funds, into setting up the private compa-
ny Güell & Orta Contemporary Art S.A. in a tax ha-
ven, with the objective of  making so-called “benign 
taxation” possible, or more commonly, tax evasion 
worldwide. For Ethic Protocol, they hand over the 
company’s management to a group of  anti-capitalist 
activists so that they can operate autonomously away 
from the dynamics and control structures of  the cap-
italist system. Thanks to the donation, they propose 
a discussion platform in which economists, political 
theorists, philosophers and activists participate, in 
which the ethicality of  the procedure employed and 
where, are questioned. In an exercise of  honesty, the 
intrinsic contradictions of  the project are brought to 
light, as well as the majority of  proposals in this line 
of  work presented by the artists, in the sense that they 
present a forceful criticism to capitalism, while it is 
precisely they who are allowing the use of  resources 
that this system has generated, in order to channel 
them in favour of  public utility, self-management and 
decline. • CÈLIA DEL DIEGO
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The power of  power

Reality has become an entirely material fiction. In 
the global age, which began in a symbolical way on 11 
September 2001, both traditions of  thought, idealism 
and materialism, coincide. The great theatre of  life 
and spectacle of  society appear to superimpose each 
other. While capitalism spreads through the world, 
reality has become more and more unsubstantialized.

Faced with this fictionalized reality, capital has 
built its dream of  a global space and time in which its 
utopia of  “producing money from money” is finally 
achievable. Market logic has seeped into every aspect 
of  life, beyond trading activity, emptying the world 
of  all humanity. The market as a dictator of  society 
is therefore presented as a kind of  communism of  
capital, because all that is collective and shared must 
be at the mercy of  this speculative logic. Within the 
capital utopia we live the game of  life. We endeavour 
with all our might to avoid being excluded, and strive 
to exploit all that we are and do to the maximum.

That said, the inexorable creation of  fictional cap-
ital, that is, this boom that economists quietly called 
financing the economy, is not an easy ride; rather it 
is like taking a headlong flight, devouring all it finds 
on the way. On one side, the crisis and the bursting 
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of  the various bubbles is “controlled” burning of  
a fictitious and excessive capital; on the other mo-
bilized lives, which is all of  us, are slowly grinded 
and finally discarded when they are no longer of  any 
use. It is hardly surprising that one suicide occurs 
every 40 seconds worldwide. The utopia of  wealth 
builds a battlefield and the fictionalization of  the 
world confuses war with peace, inside with outside, 
friend with enemy. This lack of  differentiation does 
not erase codes; actually the opposite, what it does is 
generalize the process of  codification.

Faced with the metaphysics of  symbolism, art 
which intends to subvert reality can apply two strate-
gies, each complementary to the other. Either become 
immersed under the same rules (for example, the 
money code), reveal the way they function by pushing 
them to their limit. Or, remain outside and intervene 
in the same code, but with the intention of  breaking it 
and causing it to burst. The problem is that fictionali-
zation and its effects go beyond the working of  a code. 
If  only all we had to face was the symbolic power of  
meanings and codes. Real power is present in the very 
mechanism which makes desubstantialization possi-
ble: capital is more (than) capital. It is power. And 
having power ultimately means, being able to kill. 
Art is a type of  fiction, quite certainly the only lie 
which does not tell lies, and in being so, it can operate 
in a fictional world. But just like the laws of  chem-
istry, a similar substance only dissolves something 
similar to it. So the question of  how to end material 
power over lives and bodies which exercise power, 
remains unanswered. • SANTIAGO LÓPEZ PETIT, PHILOSOPHER
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Degenerate Political Art  
a project by Núria Güell
and Levi Orta

Pro Forma Invoice for setting up
the company in Panama.
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Fragment of  the conversation
recorded in secret with advisors 
from Esade to create a company 
in order to evade taxes.
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Certificates of  shares belonging to 
Núria Güell And Levi Orta in Güell & 
Orta Contemporary Art, S.A.
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Social contract of  the company Güell
& Orta Contemporary Art, S.A.
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Fragment from the email 
conversation With the activist 
recipients of  the company.

Degenerate Political Art 
Ethic Protocol, a project
by Núria Güell and Levi Orta
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Fragment of  the poster campaign
for the debate.
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Rules for the First edition of  
the Award for a Self-sustainable 
Creative Economy.
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Email sent by Arts Santa 
Mònica to different companies,
in search of  funds for the award.

Degenerate Political Art
The Sponsors’ Debts 
a project by Núria Güell
and Levi Orta
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Campaign poster from the office.
Reverse Bailout Office
A project by Núria Güell
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Núria Güell. Vidreres, 1985. The work of  Núria Güell 
analyses the ethics employed by governing institu-
tions, and detects cases of  abuse of  power viable un-
der current law and hegemonic morality. Her work 
is characterized by its functioning on two levels: on a 
reflective level within art institutions, while also rep-
resenting resources which can be used by society. She 
uses the privileges that the world of  art offers in order 
to develop her proposals, her aim being to cause a pos-
itive impact on the common good. The participation of  
different collaborators, while working together with 
social groups, are the resources on which she bases her 
artistic work, which diluted by the limits of  her own 
life, are developed as disruptive tactics in specific con-
texts with the objective of  subverting the involvement 
of  power and creating spaces of  autonomy.

Graduated in Fine Arts from the University of  
Barcelona (Spain), she continues her studies in the 
Professorship of  Behavioural Art in Havana (Cuba), 
under the directorship of  Tania Bruguera. Her work 
has been exhibited at the Havana Biennial in Pon-
tevedra, Ljublijana, Liverpool, Athens, Gothenburg, 
and in the Triennial in Tallinn and Sorocaba, as well 
as in museums in Barcelona, The Hague, Madrid, 
s’-Hertogenbosch, Paris, New York, Chicago, Miami, 
Formigine, London, Stockholm, Istanbul, Leipzig, 
Bucharest, Zagreb, Cali, Limaa, Berlin, Graz and 
Vienna; she also collaborates with several self-man-
aged social centres.

In recent years she has collaborated on several oc-
casions with Cuban artist Levi Orta (Havana, 1984). 
(nuriaguell.net)
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microRavals. Programmes and projects of  media-
tion, along with the different actions implemented by 
educational departments, share the common aim of  
developing different working processes and actions 
which help to create links between citizens and the 
art institutions with which they work. microRav-
als*, for example, is defined as a mediation project 
related with the entities, educational institutions 
and residents of  the Raval neighbourhood.

In recent years, some art institutions have rein-
forced their activities and/or mediation programmes 
in order to articulate this connection more efficiently, 
while creating a clearer and more perceptible social 
return. There is no doubt as to the capacity artistic 
work has to articulate critical thought, or the ease 
with which it visualizes conflict and questions the 
totalitarianism of  hegemonic culture. However it is 
clear that a considerable part of  society no longer re-
lates to this creative universe leaving, it no place in 
the very core where the collective cultural sphere is 
moulded, yet still tolerate certain privileges which 
turn art institutions and the arts system into a kind 
of  free zone: a place governed by its own rules, lin-
guistic codes and inhabitants. Thinking from a medi-
ation viewpoint implies working from involvement, 
in order to generate linked dialogue which connects, 
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on a critical level, the “outside” of  society and territo-
ry, and the “inside”, the institutions, artistic practice. 
Educational actions or mediation programmes share 
the strategic purpose of  increasing, in the eyes of  
society, the recognition towards, and social value of, 
art institutions. They comprise involvement and com-
mitment which encourage transformation processes.

In relation to this exhibition, and together with 
some aspect of  Núria Güell’s work, microRavals pre-
sents the mediation project as an invitation for those 
who work in social and cultural entities, education-
al institutions, or youth organizations, within the 
Raval neighbourhood to explain how they perceive 
culture, what their relationship with imaginary pro-
ductions and critical thought is, but also whether 
they work in an network and who with, or how they 
define their functioning and social return that they 
generate, and in which ways they communicate. It 
is an act of  recognition and a “reverse” showcase of  
what is usually undertaken in the practice of  cultur-
al mediation. It is the creation of  a space for expres-
sion, of  that which the artistic institution leaves out 
of  their sphere in order to enhance the visibility of  
other forms of  managing cultural production, imag-
inary, narrative and subjective.

Through the mediation project, can we create that 
space for expression in which we recognize other 
ways of  working with culture? Can we create places 
for dialogue between the inside and the outside of  
this free zone which we call the world of  art? • CRISTIAN 
AÑÓ (SINAPSIS)

microRavals, the project of  mediation of  the exhibition 
cycle Shots in the Middle of  the Concert, sets out to generate 
significant involvements/implications between the work 
of  the artists, Arts Santa Mònica and the close relationships 
that this facility can establish with the context in which 
it is located, the Raval district.
The project takes as its starting point the development of  
processes of  cultural and artistic working and is conducted 

*
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jointly with other organizations, institutions, groups and 
communities rooted in the Raval neighbourhood. It fosters 
and/or shares in already up-and running collective processes, 
each of  which is placed in dialogue with one of  the exhibitions 
and posits a relationship between the day-to-day realities of  the 
participants, the work of  the artists in the show and the idea of  
involvement/implication and construction of  the common good.

microRavals suggests two levels of  reflection on the concept 
of  involvement and its representation. On one level, that of  
the production of  culture and the sphere of  cultural policy 
it addresses the question of  how to fit together the cultural 
logic of  a large facility and the micropolitics with which the 
project interacts: micropolitics that are in most cases cultural 
and artistic projects spearheaded by relatively small-scale 
agents and projects with limited resources. In this respect, 
the mediation project is a test of  the possible forms of  
involvement that can be generated between an series of  exhi-
bitions and an arts centre and other artistic projects active in 
the neighbourhood, with a view to undertaking a joint project 
from the perspective of  cultural ecology and sustainability; 
between the desire to constitute a resource and the opportu-
nity to act as a possible catalyst for reflection and situated 
action, inscribed in each specific collaboration.
At the same time, microRavals also acts as a showcase for 
the richness of  cultural production in the Raval and invites 
dialogue between the art project on show and the working 
processes it makes visible. This is a relationship in which 
the power of  representation of  the artistic projects comes 
into direct contact with work processes that are deeply 
involved in the community.
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Daniela Ortiz
20.01-22.02.2015

Democracia
03.03-19.04.2015

Núria Güell
12.05-05.07.2015

Frederic Perers
14.07-13.09.2015

Cristina Lucas
22.09- 8.11.2015

María Ruido
17.11.2015 -10.01.2016
 

Shots in the Middle of  the Concert
From correct distance to proximity

Implic/Accions

The programme of  actions open to all is an opportunity to relate to the 
thinking that underpins Núria Güell’s artistic practice. 

Saturday 16 May, 11am to 2pm. Session on Insubordination and Fis-
cal Objection, with the participation of  Derecho a Rebelión (Right to 
Rebellion), Servei d’Informació de l’Objecció Fiscal (Information Ser-
vice for Fiscal Objection), Procés Constituent (Constituent Process), 
Catalunya Diu Prou (Catalonia Says We’ve Had Enough), Tanquem els 
CIEs (for CIE closure), Assemblea Social del Poblenou (Poblenou dis-
trict Social Assembly), Nova-Innovació Social (New-Social Innovation), 
and with the support of  the Driving Group of  the Citizen’s Parliament. 
Conference Hall at Arts Santa Mònica.

Saturday 23 May, 1pm. An approach to the exhibition with economist 
Miren Etxezarreta. In a guided tour format, the economist suggests 
other ways of  interpreting the work of  Núria Güell and Levi Orta. Ex-
hibition space at Arts Santa Mònica.

Thursday 18 June, 7pm. Conversation between Martí Peran, critic and 
exhibition curator, and Núria Güell. The conversation will be held in 
the Editorial Veusambveu (c/de Picalquers, 2 on the corner of  c/del 
Roser. Barcelona).

Admission free. Places limited
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Editorial Veusambveu. Recently created publishing house dedicated 
to promoting publications which defend the value of  respect, the will for 
social change, and critical thought. Includes two lines of  work: essays 
and literary creations. (veusambveu.net)

Martí Peran. Professor of  Art Theory at the University of  Barcelo-
na, and critic and exhibition curator. Recent projects he has carried 
out include presentation of  “Stand by. Listos para actuar” (Laborato-
rio Alameda, City of  Mexico, 2003); “Corner” (Cajamadrid, Barcelona, 
2004-2005); “Mira cómo se mueven. 4 ideas sobre movilidad” (Fundación 
Telefónica, Madrid, 2005); “Glaskultur. ¿Qué pasó con la transparen-
cia?” (Koldo Mitxelena, Donosti, 2006); “Post-it city. Occasional Cities” 
(CCCB, Barcelona, 2008; MAC Santiago de Chile, Centro Cultural Sao 
Paulo, 2009), “Futurs Abandonats. Demà ja era la qüestió” (Fabra i Coats 
Centre d’Art Contemporani, Barcelona, 2014-2015). At Arts Santa Mòni-
ca he presented “After Architecture” (2009) and he collaborates on the 
project Trans/ Locacions (2014-2015). (martiperan.net) 

Miren Etxezarreta. Doctor in Economics and economics critique. She 
was lecturer of  Economics at the University of  Sussex (Brighton, Unit-
ed Kingdom, 1968-1970), professor at the University of  Bilbao (1970-1972), 
professor at the Autonomous University of  Barcelona (1974-2006), where 
since 2007 she has been Emeritus Professor of  Applied Economics. 
Her fields of  research are focused on the agricultural economy, econom-
ic policy and economic development; having had numerous articles 
published in these fields. She currently actively participates in several 
social movements, and in particular, in the Seminar of  Critical Econom-
ics TAIFA. (mirenetxezarreta.es)
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Shots in the Middle of the Concert. From correct distance to proximity 
is a series of  exhibitions curated by Cèlia del Diego.

microRavals is a project of  mediation in relation to associations, insti-
tutions, schools and local residents curated by Cristian Añó (Sinapsis).

implic/Accions is a cycle of  activities curated by Jordi Ribas.

Texts, Cristian Añó, Cèlia del Diego, Roger Bernat and Jordi Ribas.
Graphic design, Bildi Grafiks S.L.
Space design, Xavier Torrent.

In conjunction with,
Levi Orta
Editorial Veusambveu
FLACC Workplace for Visual Artists
Fundació Tot Raval 
Centre Cívic Drassanes 
Associació per a Joves Teb 
Derecho a Rebelión 
Servei d’Informació de l’Objecció Fiscal 
Procés Constituent 
Catalunya Diu Prou 
Tanquem els CIEs 
Assemblea Social del Poblenou 
Nova-Innovació Social 
Grup Impulsor del Parlament Ciutadà

Thanks, 
Josep Güell, Luuk Nouwen, Elvi Serra, Rosa Serra, ADN Galería, 
La Ravala, Ernest Morera and all of  those involved in the groups that 
have participated in the microRavals project.

Arts Santa Mònica
Director Jaume Reus. Assistant director Manuel Guerrero. General
coordinators Fina Duran and Marta Garcia. Administration Cristina
Güell. External relations Alicia Gonzalez and Jordi Miras. Publicati-
ons Cinta Massip. Communication and press Neus Purtí and Cristina
Suau. Audiovisuals coordination Lorena Louit. Technical coordina-
tors, Xavier Roca and Eulàlia Garcia. Secretaries, Pep Xaus, Maria 
Jesús Couso and Mònica Garcia.





Degenerate Political Art
a project by Núria Güell
and Levi Orta
A certificate of  shares belonging 
to Núria Güell in Güell & Orta 
Contemporary Art, S.A.



Sponsored by

D
.L

.: 
B

 1
30

58
-2

01
5.

 G
ra

ph
ic

 d
es

ig
n

: B
il

di

Arts Santa Mònica 
Centre de la creativitat

La Rambla 7
08002 Barcelona
www.artssantamonica.cat

Admission free
Tuesday to Saturday from 11 a.m. to 9 p.m.
Sundays and public holidays from 11 a.m. to 5 p.m.
Closed on Mondays

Visitas guiadas
Sábados a las 18h y domingos a las 12h
Visitas concertadas para grupos
T. 935 671 110
coordinacioasm@magmacultura.com 


