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U

T
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Yo
u. Yes, yo

u. Yo
u are at the S

anta M
ò
nica, 

visiting
 an exhib

itio
n: the other sid

e. S
p
e-

cifi
cally, 

yo
u 

are 
in 

a 
ro

o
m

 
hung

 
w

ith 
several p

ainting
s. Each o

ne rep
ro

d
uces a 

frag
m

ent of an ep
istolary w

o
rk translated

 
into

 
b
inary 

co
d
e. 

S
ud

d
enly, 

another 
art-

w
o
rk 

ad
d
resses 

yo
u. 

It 
feels 

threatened
, 

and
 

sp
eaks 

to
 

yo
u. 

It 
actually 

sp
eaks 

to
 
yo

u. 
It 

asks 
yo

u 
to

 
stay 

w
ith 

it, 
fo

r 
seven 

m
inutes. 

Yo
u 

d
o
 
so. 

O
r 

m
ayb

e yo
u leave? T

he d
ecisio

n 
is yo

urs. A
 d

ecisio
n that w

ill 
lead

 to
 so

m
eo

ne d
ecid

ing
 

w
hether 

the 
artw

o
rk 

stays... o
r g

o
es.

O
n the other 

sid
e, the 
m

achine.

   D
O

M
EST

IC
 D

ATA
STR

EA
M

ER
S

  ·  H
IPER

D
EAT

H

X
u G

ang
, a d

o
cto

r of neu-
ro

p
hysiolo

g
y at the U

ni-
versity of M

ichig
an, has 

recently 
d
em

o
nstrated

 
that p

eo
ple exp

erience a 
p
eak of hyp

erco
nscio

us-
ness rig

ht b
efo

re they d
ie. 

A
t the very instant the heart 

sto
p
s, g

am
m

a w
ave activity and

 
b
rain sp

eed
 increase d

ram
atically.

W
hy? Is it, as w

e have lo
ng

 b
elieved

, 
b
ecause 

w
e 

see 
a 

tunnel 
w

ith 
an 

intense w
hite lig

ht at the end
? O

r is 
it b

ecause w
e are view

ing
 a hig

h-
sp

eed
 replay of o

ur life?

W
hatever the reaso

n, these are three 
to

 fi
ve seco

nd
s of intense co

nscio
us 

activity. Perhap
s the m

o
st intense in 

a life that is now
 at an end. A

 few
 

last 
instants 

of 
lucid

ity 
w

e 
still 

know
 nothing

 ab
o
ut.

 
 

A
nd

 o
n the other 
sid

e, d
eath.

A
N

TO
N

IA
 R

O
S

S
I +

 R
O

BERTO
 C

O
N

TA
D

O
R

    
B

LA
C

K
 R

IV
ER

O
b
serve w

hat they are w
hen they eat. O

b
serve w

hat they are 
w

hen they sleep
. O

b
serve w

hat they are w
hen they co

p
ulate. 

O
b
serve w

hat they are w
hen they d

efecate. Im
ag

ine. C
o
ntinue 

to
 w

o
rk yo

ur im
ag

ery. M
ing

le their id
entities. Play at rep

re-
senting

 the living
 w

ith the id
entities of the d

ead. T
hen enter-

tain this tho
ug

ht: so
 w

here are they? N
ow

here and
 everyw

here. 
O

n the other sid
e, shad

ow
.      

B
ased

 o
n R

héto
riq

ue S
p
eculative, b

y Pascal Q
uig

nard.

FR
A

N
C

ES
C

A
 LLO

PIS
L’IM

M
IN

EN
T... (19

8
4
-2

0
2
4)  

  A
n artist’s b

o
o
k, m

ad
e larg

er and
 hung

 fro
m

 the ceiling. 
A

 co
m

p
ilatio

n of events and
 rem

akes, of p
ast and

 future 
lo

ves and
 heartaches, of traces of yo

ur b
o
d
y and

 m
ine, 

of 
jo

ys 
and

 
so

rrow
s. 

Every 
p
ag

e, 
every 

cap
sule, 

every 
m

em
o
ry an invitatio

n to
 transfo

rm
 o

urselves in the m
ar-

g
ins. 

Plants, 
asteroid

s, 
insekts 

and
 
other 

co
sm

ic 
co

n-
trap

tio
ns 

co
m

ing
 

fro
m

 
near 

and
 

far 
to

 
fo

rm
 

a 
living

 
tap

estry 
of 

interw
o
ven 

sto
ries, 

exp
eriences 

and
 friend

ship
s.

G
U

ILLA
U

M
E FA

U
R

E  ·  EC
H

O

T
he m

irro
r plays a d

ecisive role in the co
nstructio

n 
of the self. T

he m
irro

r refl
ects o

urself as w
ell as o

ur 
d
o
ubles, o

ur others.

Echo
 

sim
ulates 

an 
enco

unter 
w

ith 
the 

self 
that 

reg
ard

s us fro
m

 the other sid
e of the m

irro
r, aff

o
rd

ing
 

us a uniq
ue o

p
p
o
rtunity to

 co
nverse w

ith o
urselves. 

Yet the enco
unter takes place thro

ug
h the p

rism
 of 

o
ur ow

n p
ersp

ective of reality, p
ro

d
ucing

 an unset-
tling

 
and

 
d
isturb

ing
 
exp

erience 
w

e 
are 

unable 
to

 
fully co

m
p
rehend. 

W
ill w

e end
 up

 like N
arcissus, in lo

ve 
w

ith o
ur ow

n im
ag

e? O
r w

ill w
e 

know
 how

 to
 interp

ret  
Echo

’s w
o
rd

s?
O

n the other sid
e, 

the d
o
uble.

YA
PC

I R
A

M
O

S
  ·  PA

R
TO

T
he 

d
esire 

to
 

p
ro

create 
is 

a 
p
ol-

ysem
ic 

d
esire 

that 
ab

o
und

s 
w

ith 
p
o
ssib

ilities 
as 

w
ell 

as 
the 

innu-
m

erable 
p
ressures 

and
 

o
p
p
ressio

ns 
w

o
m

en 
face 

as 
they 

reach 
m

atu-
rity. 

Parto
 

illum
inates 

the 
p
ro

cess 
thro

ug
h 

w
hich 

w
o
m

en 
exp

el 
and

 
relieve them

selves of the b
urd

en of 
this so

cial co
nstruct, clearing

 a p
ath 

to
 other ho

rizo
ns. A

 narrow
ing

 co
r-

rid
o
r evo

kes three stag
es in the life 

of a sing
le w

o
m

an, o
r of all w

o
m

en: 
sexual 

d
esire, 

the 
d
esire 

to
 

b
e 

a 
m

other, and
 the d

esire to
 b

e free.
O

n the other sid
e, reb

irth.
 

         T
lazoltéotl. 

                         C
ò
d
ex Laúd

A
N

N
A

 IR
IN

A
 

R
U

S
S

ELL  ·  S
W

ELL U
P LIK

E
       

B
o
d
ies m

o
ve, m

eet, intertw
ine. U

nstable, aff
ected

, 
ag

itated. C
o
d
es of co

nd
uct are b

ro
ken. T

he m
o
vem

ents 
b
eco

m
e m

o
re intricate. O

ne b
o
d
y then lo

o
ks fo

r w
ays to

 
co

unter the d
ang

er of the situatio
n, to

 avert the p
otential 

threat. It increases its volum
e, sw

ells its m
em

b
ranes, fi

lls w
ith 

air. T
he other b

o
d
ies ab

o
ve it trip

, tum
ble and

, p
erhap

s, play.
  O

n the other sid
e, jo

y.

PER
E LLO

BER
A

  ·  M
EM

O
R
Y

 W
IT

H
O

U
T

 V
O

IC
E

“H
i Jo

rd
i, so

rry, b
ut I d

id
n’t hear this 

co
ncert and

 I d
o
n’t rem

em
b
er anything

 
ab

o
ut it”. In 2

0
10

, o
n the w

eb
site w

ith 
no

 nam
e (lw

sn.net) –
 a d

ig
ital archive 

of 
auto

chtho
no

us 
co

unterculture 
–

 
a 

chat w
as initiated

 ab
o
ut a histo

ric 19
73

 
co

ncert p
erfo

rm
ed

 b
y B

ritish p
syched

elic b
and

 G
o
ng

 in 
M

o
ntserrat A

b
b
ey.

B
ut no

b
o
d
y know

s anything. N
o
b
o
d
y heard

 the co
ncert, 

no
b
o
d
y rem

em
b
ers it, no

b
o
d
y w

as there. M
o
re voices 

join the chat, the m
ystery d

eep
ens and

 is self-p
erp

et-
uating

, at the lim
it of reality o

r m
em

o
ry. W

hat w
as the 

co
ncert 

like? 
D
id

 
it 

really 
hap

p
en? 

C
an 

w
e 

recreate 
so

m
ething

 w
e d

o
n’t know

 existed
?

O
n the other sid

e, a d
ream

.

iA
R

A
 S

O
LA

N
O

 A
R

A
N

A
, 

S
LEEPW

A
LK

 C
O

LLEC
T

IV
E

        YO
U

 A
R

E H
ER

E

Yo
u are here. In a transitio

nal sp
ace, living

 
a p

rivate exp
erience in a p

ublic sp
ace. Yo

u 
are here, in the d

ark in an arts centre, w
ith 

nothing
 to

 see; yo
u are susp

end
ed

, fl
o
ating

 
o
n a m

ag
ical elem

ent that acts as a b
o
und

-
ary b

etw
een the insid

e and
 the o

utsid
e. Yo

u 
are here, in the lim

inal zo
ne w

here every-
thing

 
is 

ab
o
ut 

to
 
b
eg

in, 
lo

ne 
inhab

itant 
of the w

o
m

b
 in w

hich this rite of p
assag

e 
w

ill take place. Yo
u are here, in b

ard
o
 o

r, in 
Tib

etan, བར་ད་, an interm
ed

iate state p
assed

 
thro

ug
h b

y the so
ul o

n the w
ay to

 its next 
reincarnatio

n. 
Yo

u 
are 

here. 
A

nd
 

o
n 

the 
other sid

e, life.

             B
ard

o
 T

hö
d
ol,

            tib
etan b

o
o
k

              of the d
ead

S
TO

R
IES

S
even voices g

ive their vario
us p

ersp
ectives o

n the 
other sid

e: p
sycho

analysis, d
ig

itizatio
n, g

end
er transi-

tio
n, art, m

ag
ic, d

eath and
 p

o
etry co

m
e to

g
ether to

 d
is-

cuss the id
ea that other sid

es are m
any and

 m
ultiple, 

and
 that p

assing
 thro

ug
h them

 help
s us b

etter und
ers-

tand
 the increasing

ly fo
g
g
y place w

e call reality.

G
IA

N
 M

A
R

IA
 TO

S
AT

T
I

אָד
פּיז

אַון ע
ט

פּע 
אַ

ק
פּיגל - 

ש
אַ 

ק ווי 
אַנ

בל
איז 

אַרץ 
ה

מייןַ 

M
Y

 H
A

R
T

 IS
 S

O
 LEEG

 S
O

O
S

 ‘N
 S

PIEËL
K

A
A

PS
TA

D
 EPIS

O
D

E

W
ho

 lives thro
ug

h ap
artheid

 w
ith-

o
ut 

visible 
scars 

o
r 

w
o
und

s? 
T
ho

se w
ho

 are p
art of a system

 
b
ut 

o
utsid

e 
it 

at 
the 

sam
e 

tim
e. T

ho
se w

ho
 live thro

ug
h 

histo
ry and

 g
o
 w

ith the fl
ow

.

D
uring

 
the 

fascism
s 

that 
to

o
k 

place in Euro
p
e d

uring
 the fi

rst half 
of the 2

0
th century, and

 in S
o
uth A

frica 
d
uring

 the seco
nd

 half, m
o
st p

eo
ple d

id
 not 

them
selves 

co
m

m
it 

atro
cities. 

B
ut 

they 
w

ere 
there 

w
hile 

racial 
law

s 
w

ere 
p
ro

claim
ed

, 
and

 
w

hile d
ep

o
rtatio

n and
 seg

reg
atio

n to
o
k place: so

m
e 

lo
o
ked

 
the 

other 
w

ay, 
others 

b
elieved

 
everything

 
they w

ere told. 

Euríd
ice C

ab
añes

M
iq

uel M
issé

EV
R

UJúlia C
arreras To

rt
Jo

sep
 M

aria Fericg
la

N
úria M

artínez-V
ernis

M
iq

uel B
assols

b
it.ly/

Laltreco
stat_Entrevistes

 O
n the 
other sid

e, 
m

em
o
ry.

W
hat 

rem
ains 

in 
the 

ho
uses 

of 
tho

se w
ho

 stayed
 silent? A

n unutter-
able 

im
p
rint, 

tarnished
 

p
hoto

g
rap

hs 
and

 m
irro

rs that blur the im
ag

e of the 
other as w

ell as their ow
n self. 

O
n the other sid

e, silence.

@centredartssantamonica
#Laltrecostat

VISIT US

Free entry

The other side is an immersive, walk-through exhibition
with limited capacity based on order of arrival.

Tuesday to Sunday and public holidays: 11:00 am – 8:30 pm
Closed on Mondays, except public holidays.
Closed: Good Friday and 1 May.

For inquiries about the visit,  
you can call 935 671 110 or write to us at  
santamonica@gencat.cat

Check out the activities of the exhibition
and the entire programme at santamonica.cat

Find out more about the creative processes  
and everything that goes on at the arts centre  
at #SantaMònicaPerDins  
santamonica.cat

S
anta M

ò
nica is an interd

isciplinary arts centre d
ed

icated
 

to
 p

ro
m

oting
 co

ntem
p
o
rary creatio

n. Its aim
 is to

 serve as 
a platfo

rm
 fo

r the d
issem

inatio
n o

f co
ntem

p
o
rary creativity 

in C
atalo

nia and
 as a sp

ace fo
r reflectio

n to
 p

ro
m

ote d
eb

ate 
and

 g
enerate id

eas ab
o
ut the co

ncep
ts surro

und
ing

 artistic 
creatio

n and
 its relatio

nship
 w

ith the p
ublic.

FOLLOW US!

ACTIVITIES

19.03     The other side
Conversation between Miquel Bassols, Miquel Missé, Eurídice Cabañes,  
Josep Maria Fericgla and Núria Martínez-Vernis

13.04     Towards the subtile
Artistic-esoteric retreat, by Elisa Arteta

18.05 1518/840 Passing the invisible
Long lasting and resistance performance, by Zoe Balasch, the perfomers  
of the Unclassifiable Corpographies Laboratory and Xavi Lloses
(Night of Museums)

21.05 / 28.05 / 04.06 / 11.06 / 18.06     Mortals/Liminal
Citizen laboratory about death and grief,  
by Albert Potrony and Roser Sanjuan

The experience of going to the other side is something you live 
every night, when you sleep and dream. Already during childhood 
you learned that death, that undiscovered country from whose bourn 
no traveller returns, dramatically separates life from another place 
of which you know little or nothing. Consciousness is a small island 
surrounded by a narrow, unconscious sea, and going deep into that 
other place, chasing your demons, can be a one-way trip.

Apparently, there is one side —this one— and many other sides. But, 
at the same time, there is the ever-growing sense that perhaps this 
side is also not unique. Rigid and binary definitions are insufficient 
to describe the complexity that surrounds and pervades us: man or 
woman, madness or sanity, virtuality or reality.  Imposing these 
categories on us bind and destroys us. It prevents us from passing 
from what we believe to be towards what we wish to be. Reality and 
fiction begin to be indistinguishable from each other and, in the end, 
perhaps there is no other side.

The other side is all that you want it to be. Or, rather, everything that, 
not absolutely wanting it to be, you absolutely want it to be.

Forget for a moment everything that this side, the only one you think 
you know anything about, forces you to do: forget the categories, the 
reason and logics. Forget about imposed names and words. Forget 
about language that seems so solid. Forget everything you think you 
remember and go... into the other side.

Ferran Utzet and Enric Puig Punyet  

Artists
Anna Irina Russell
Antonia Rossi and 
Roberto Contador
Domestic Data Streamers
Francesca Llopis
Gian Maria Tosatti
Guillaume Faure
iara Solano Arana, 
Sleepwalk Collective
Max de Esteban
Pere Llobera
Yapci Ramos

Interviews
Eurídice Cabañes
Evru
Josep Maria Fericgla
Júlia Carreras
Miquel Bassols
Miquel Missé 
Núria Martínez-Vernis

Curatorial board
Ferran Utzet
Enric Puig Punyet

Exhibition design
Espai e: Anna Alcubierre with the 
collaboration of Laura Salvador

Illustration
Mabel Piérola

3D illustration
Mònica Molins

Sound creation
Damien Bazin

Interviews creation
Marc Tardiu

Costume design       
Giulia Grumi

Theatrical stagers
Mònica Molins
Paula Guardiola
Paula Roto

Performance
Glòria Ros
Iver Zapata 
Lara Brown
Mauricio Sierra 
With the collaboration of La Caldera

F
re

e
 e

n
tr

y
F

ro
m

 2
9

 F
e

b
ru

a
ry

 2
0

2
4

To
 2

 J
u

n
e

 2
0

2
4 M
A

X
 D

E 
ES

TE
BA

N
R

H
ET

O
R

IC
 O

F 
S

IL
EN

C
E 

/ 
7 

M
IN

U
T
ES

Yo
u.

 Y
es

, 
yo

u.
 Y

o
u 

ar
e 

at
 t

he
 S

an
ta

 M
ò
ni

ca
, 

vi
si

ti
ng

 a
n 

ex
hi

b
it

io
n:

 t
he

 o
th

er
 s

id
e.

 S
p
e-

ci
fi

ca
ll

y,
 

yo
u 

ar
e 

in
 

a 
ro

o
m

 
hu

ng
 

w
it

h 
se

ve
ra

l 
p
ai

nt
in

g
s.

 E
ac

h 
o
ne

 r
ep

ro
d
uc

es
 a

 
fr

ag
m

en
t 

of
 a

n 
ep

is
to

la
ry

 w
o
rk

 t
ra

ns
la

te
d
 

in
to

 
b
in

ar
y 

co
d
e.

 
S
ud

d
en

ly
, 

an
ot

he
r 

ar
t-

w
o
rk

 
ad

d
re

ss
es

 
yo

u.
 

It
 

fe
el

s 
th

re
at

en
ed

, 
an

d
 

sp
ea

ks
 

to
 

yo
u.

 
It

 
ac

tu
al

ly
 

sp
ea

ks
 

to
 
yo

u.
 
It

 
as

ks
 
yo

u 
to

 
st

ay
 
w

it
h 

it
, 

fo
r 

se
ve

n 
m

in
ut

es
. 

Yo
u 

d
o
 
so

. 
O

r 
m

ay
b
e 

yo
u 

le
av

e?
 T

he
 d

ec
is

io
n 

is
 y

o
ur

s.
 A

 d
ec

is
io

n 
th

at
 w

il
l 

le
ad

 t
o
 s

o
m

eo
ne

 d
ec

id
in

g
 

w
he

th
er

 
th

e 
ar

tw
o
rk

 
st

ay
s.

.. 
o
r 

g
o
es

.

O
n 

th
e 

ot
he

r 
si

d
e,

 t
he

 
m

ac
hi

ne
.

   
D

O
M

ES
T

IC
 D

AT
A

ST
R

EA
M

ER
S

  ·
  H

IP
ER

D
EA

T
H

X
u 

G
an

g
, a

 d
o
ct

o
r 

of
 n

eu
-

ro
p
hy

si
ol

o
g
y 

at
 t

he
 U

ni
-

ve
rs

it
y 

of
 M

ic
hi

g
an

, 
ha

s 
re

ce
nt

ly
 

d
em

o
ns

tr
at

ed
 

th
at

 p
eo

pl
e 

ex
p
er

ie
nc

e 
a 

p
ea

k 
of

 h
yp

er
co

ns
ci

o
us

-
ne

ss
 r

ig
ht

 b
ef

o
re

 t
he

y 
d
ie

. 
A
t 

th
e 

ve
ry

 i
ns

ta
nt

 t
he

 h
ea

rt
 

st
o
p
s,

 g
am

m
a 

w
av

e 
ac

ti
vi

ty
 a

nd
 

b
ra

in
 s

p
ee

d
 i

nc
re

as
e 

d
ra

m
at

ic
al

ly
.

W
hy

? 
Is

 i
t,

 a
s 

w
e 

ha
ve

 l
o
ng

 b
el

ie
ve

d
, 

b
ec

au
se

 
w

e 
se

e 
a 

tu
nn

el
 

w
it

h 
an

 
in

te
ns

e 
w

hi
te

 l
ig

ht
 a

t 
th

e 
en

d
? 

O
r 

is
 

it
 b

ec
au

se
 w

e 
ar

e 
vi

ew
in

g
 a

 h
ig

h-
sp

ee
d
 r

ep
la

y 
of

 o
ur

 l
if

e?

W
ha

te
ve

r 
th

e 
re

as
o
n,

 t
he

se
 a

re
 t

hr
ee

 
to

 fi
ve

 s
ec

o
nd

s 
of

 i
nt

en
se

 c
o
ns

ci
o
us

 
ac

ti
vi

ty
. 

Pe
rh

ap
s 

th
e 

m
o
st

 i
nt

en
se

 i
n 

a 
li

fe
 t

ha
t 

is
 n

ow
 a

t 
an

 e
nd

. 
A

 f
ew

 
la

st
 

in
st

an
ts

 
of

 
lu

ci
d
it

y 
w

e 
st

il
l 

kn
ow

 n
ot

hi
ng

 a
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@centredartssantamonica
#Laltrecostat

VISIT US

Free entry

The other side is an immersive, walk-through exhibition
with limited capacity based on order of arrival.

Tuesday to Sunday and public holidays: 11:00 am – 8:30 pm
Closed on Mondays, except public holidays.
Closed: Good Friday and 1 May.

For inquiries about the visit,  
you can call 935 671 110 or write to us at  
santamonica@gencat.cat

Check out the activities of the exhibition
and the entire programme at santamonica.cat

Find out more about the creative processes  
and everything that goes on at the arts centre  
at #SantaMònicaPerDins  
santamonica.cat
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ACTIVITIES

19.03     The other side
Conversation between Miquel Bassols, Miquel Missé, Eurídice Cabañes,  
Josep Maria Fericgla and Núria Martínez-Vernis

13.04     Towards the subtile
Artistic-esoteric retreat, by Elisa Arteta

18.05 1518/840 Passing the invisible
Long lasting and resistance performance, by Zoe Balasch, the perfomers  
of the Unclassifiable Corpographies Laboratory and Xavi Lloses
(Night of Museums)

21.05 / 28.05 / 04.06 / 11.06 / 18.06     Mortals/Liminal
Citizen laboratory about death and grief,  
by Albert Potrony and Roser Sanjuan

The experience of going to the other side is something you live 
every night, when you sleep and dream. Already during childhood 
you learned that death, that undiscovered country from whose bourn 
no traveller returns, dramatically separates life from another place 
of which you know little or nothing. Consciousness is a small island 
surrounded by a narrow, unconscious sea, and going deep into that 
other place, chasing your demons, can be a one-way trip.

Apparently, there is one side —this one— and many other sides. But, 
at the same time, there is the ever-growing sense that perhaps this 
side is also not unique. Rigid and binary definitions are insufficient 
to describe the complexity that surrounds and pervades us: man or 
woman, madness or sanity, virtuality or reality.  Imposing these 
categories on us bind and destroys us. It prevents us from passing 
from what we believe to be towards what we wish to be. Reality and 
fiction begin to be indistinguishable from each other and, in the end, 
perhaps there is no other side.

The other side is all that you want it to be. Or, rather, everything that, 
not absolutely wanting it to be, you absolutely want it to be.

Forget for a moment everything that this side, the only one you think 
you know anything about, forces you to do: forget the categories, the 
reason and logics. Forget about imposed names and words. Forget 
about language that seems so solid. Forget everything you think you 
remember and go... into the other side.

Ferran Utzet and Enric Puig Punyet  

Artists
Anna Irina Russell
Antonia Rossi and 
Roberto Contador
Domestic Data Streamers
Francesca Llopis
Gian Maria Tosatti
Guillaume Faure
iara Solano Arana, 
Sleepwalk Collective
Max de Esteban
Pere Llobera
Yapci Ramos

Interviews
Eurídice Cabañes
Evru
Josep Maria Fericgla
Júlia Carreras
Miquel Bassols
Miquel Missé 
Núria Martínez-Vernis

Curatorial board
Ferran Utzet
Enric Puig Punyet

Exhibition design
Espai e: Anna Alcubierre with the 
collaboration of Laura Salvador

Illustration
Mabel Piérola

3D illustration
Mònica Molins

Sound creation
Damien Bazin

Interviews creation
Marc Tardiu

Costume design       
Giulia Grumi

Theatrical stagers
Mònica Molins
Paula Guardiola
Paula Roto

Performance
Glòria Ros
Iver Zapata 
Lara Brown
Mauricio Sierra 
With the collaboration of La Caldera
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MAX DE ESTEBAN
RHETORIC OF SILENCE / 7 MINUTES

You. Yes, you. You are at the Santa Mònica, 
visiting an exhibition: the other side. Spe-
cifically, you are in a room hung with 
several paintings. Each one reproduces a 
fragment of an epistolary work translated 
into binary code. Suddenly, another art-
work addresses you. It feels threatened, 

and speaks to you. It actually speaks 
to you. It asks you to stay with it, 

for seven minutes. You do so. Or 
maybe you leave? The decision 

is yours. A decision that will 
lead to someone deciding 

whether the artwork 
stays... or goes.

On the other 
side, the 

machine.

   DOMESTIC DATA
STREAMERS  ·  HIPERDEATH

Xu Gang, a doctor of neu-
rophysiology at the Uni-
versity of Michigan, has 
recently demonstrated 
that people experience a 
peak of hyperconscious-

ness right before they die. 
At the very instant the heart 

stops, gamma wave activity and 
brain speed increase dramatically.

Why? Is it, as we have long believed, 
because we see a tunnel with an 
intense white light at the end? Or is 
it because we are viewing a high-
speed replay of our life?

Whatever the reason, these are three 
to five seconds of intense conscious 
activity. Perhaps the most intense in 
a life that is now at an end. A few 
last instants of lucidity we still 
know nothing about.
  And on the other 

side, death.

ANTONIA ROSSI + ROBERTO CONTADOR    
BLACK RIVER

Observe what they are when they eat. Observe what they are 
when they sleep. Observe what they are when they copulate. 
Observe what they are when they defecate. Imagine. Continue 
to work your imagery. Mingle their identities. Play at repre-
senting the living with the identities of the dead. Then enter-
tain this thought: so where are they? Nowhere and everywhere. 
On the other side, shadow.      

Based on Rhétorique Speculative, by Pascal Quignard.

FRANCESCA LLOPIS
L’IMMINENT... (1984-2024)  
  
An artist’s book, made larger and hung from the ceiling. 
A compilation of events and remakes, of past and future 
loves and heartaches, of traces of your body and mine, 
of joys and sorrows. Every page, every capsule, every 
memory an invitation to transform ourselves in the mar-
gins. Plants, asteroids, insekts and other cosmic con-
traptions coming from near 
and far to form a living 
tapestry of interwoven 
stories, experiences 
and friendships.

GUILLAUME FAURE  ·  ECHO

The mirror plays a decisive role in the construction 
of the self. The mirror reflects ourself as well as our 
doubles, our others.

Echo simulates an encounter with the self that 
regards us from the other side of the mirror, affording 
us a unique opportunity to converse with ourselves. 
Yet the encounter takes place through the prism of 
our own perspective of reality, producing an unset-
tling and disturbing experience we are unable to 
fully comprehend. 

Will we end up like Narcissus, in love 
with our own image? Or will we 

know how to interpret  
Echo’s words?

On the other side, 
the double.

YAPCI RAMOS  ·  PARTO

The desire to procreate is a pol-
ysemic desire that abounds with 
possibilities as well as the innu-
merable pressures and oppressions 
women face as they reach matu-
rity. Parto illuminates the process 
through which women expel and 
relieve themselves of the burden of 
this social construct, clearing a path 
to other horizons. A narrowing cor-
ridor evokes three stages in the life 
of a single woman, or of all women: 
sexual desire, the desire to be a 
mother, and the desire to be free.
On the other side, rebirth.
          Tlazoltéotl. 
                         Còdex Laúd

ANNA IRINA 
RUSSELL  ·  SWELL UP LIKE

       
Bodies move, meet, intertwine. Unstable, affected, 

agitated. Codes of conduct are broken. The movements 
become more intricate. One body then looks for ways to 

counter the danger of the situation, to avert the potential 
threat. It increases its volume, swells its membranes, fills with 

air. The other bodies above it trip, tumble and, perhaps, play.
  On the other side, joy.

PERE LLOBERA  ·  MEMORY WITHOUT VOICE

“Hi Jordi, sorry, but I didn’t hear this 
concert and I don’t remember anything 
about it”. In 2010, on the website with 
no name (lwsn.net) – a digital archive 
of autochthonous counterculture – a 
chat was initiated about a historic 1973 

concert performed by British psychedelic band Gong in 
Montserrat Abbey.

But nobody knows anything. Nobody heard the concert, 
nobody remembers it, nobody was there. More voices 
join the chat, the mystery deepens and is self-perpet-
uating, at the limit of reality or memory. What was the 
concert like? Did it really happen? Can we recreate 
something we don’t know existed?

On the other side, a dream.

iARA SOLANO ARANA, 
SLEEPWALK COLLECTIVE
        YOU ARE HERE

You are here. In a transitional space, living 
a private experience in a public space. You 
are here, in the dark in an arts centre, with 
nothing to see; you are suspended, floating 
on a magical element that acts as a bound-
ary between the inside and the outside. You 
are here, in the liminal zone where every-
thing is about to begin, lone inhabitant 
of the womb in which this rite of passage 
will take place. You are here, in bardo or, in 
Tibetan, བར་ད་, an intermediate state passed 
through by the soul on the way to its next 
reincarnation. You are here. And on the 
other side, life.

             Bardo Thödol,
            tibetan book
              of the dead

STORIES

Seven voices give their various perspectives on the 
other side: psychoanalysis, digitization, gender transi-
tion, art, magic, death and poetry come together to dis-
cuss the idea that other sides are many and multiple, 
and that passing through them helps us better unders-
tand the increasingly foggy place we call reality.

GIAN MARIA TOSATTI
ןַ האַרץ איז בלאַנק ווי אַ שפּיגל - קאַפּע טאַון עפּיזאָד מיי

MY HART IS SO LEEG SOOS ‘N SPIEËL
KAAPSTAD EPISODE

Who lives through apartheid with-
out visible scars or wounds? 
Those who are part of a system 
but outside it at the same 
time. Those who live through 
history and go with the flow.

During the fascisms that took 
place in Europe during the first half 
of the 20th century, and in South Africa 
during the second half, most people did not 
themselves commit atrocities. But they were 
there while racial laws were proclaimed, and 
while deportation and segregation took place: some 
looked the other way, others believed everything 
they were told. 

Eurídice Cabañes
Miquel Missé

EVRU
Júlia Carreras Tort

Josep Maria Fericgla
Núria Martínez-Vernis

Miquel Bassols

bit.ly/
Laltrecostat_Entrevistes

 On the 
other side, 

memory.

What remains in the houses of 
those who stayed silent? An unutter-

able imprint, tarnished photographs 
and mirrors that blur the image of the 
other as well as their own self. 
On the other side, silence.
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Santa Mònica is an interdisciplinary arts centre dedicated 
to promoting contemporary creation. Its aim is to serve as 
a platform for the dissemination of contemporary creativity 
in Catalonia and as a space for reflection to promote debate 
and generate ideas about the concepts surrounding artistic 
creation and its relationship with the public.
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@centredartssantamonica
#Laltrecostat

VISIT US

Free entry

The other side is an immersive, walk-through exhibition
with limited capacity based on order of arrival.

Tuesday to Sunday and public holidays: 11:00 am – 8:30 pm
Closed on Mondays, except public holidays.
Closed: Good Friday and 1 May.

For inquiries about the visit,  
you can call 935 671 110 or write to us at  
santamonica@gencat.cat

Check out the activities of the exhibition
and the entire programme at santamonica.cat

Find out more about the creative processes  
and everything that goes on at the arts centre  
at #SantaMònicaPerDins  
santamonica.cat
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FOLLOW US!

ACTIVITIES

19.03     The other side
Conversation between Miquel Bassols, Miquel Missé, Eurídice Cabañes,  
Josep Maria Fericgla and Núria Martínez-Vernis

13.04     Towards the subtile
Artistic-esoteric retreat, by Elisa Arteta

18.05 1518/840 Passing the invisible
Long lasting and resistance performance, by Zoe Balasch, the perfomers  
of the Unclassifiable Corpographies Laboratory and Xavi Lloses
(Night of Museums)

21.05 / 28.05 / 04.06 / 11.06 / 18.06     Mortals/Liminal
Citizen laboratory about death and grief,  
by Albert Potrony and Roser Sanjuan

The experience of going to the other side is something you live 
every night, when you sleep and dream. Already during childhood 
you learned that death, that undiscovered country from whose bourn 
no traveller returns, dramatically separates life from another place 
of which you know little or nothing. Consciousness is a small island 
surrounded by a narrow, unconscious sea, and going deep into that 
other place, chasing your demons, can be a one-way trip.

Apparently, there is one side —this one— and many other sides. But, 
at the same time, there is the ever-growing sense that perhaps this 
side is also not unique. Rigid and binary definitions are insufficient 
to describe the complexity that surrounds and pervades us: man or 
woman, madness or sanity, virtuality or reality.  Imposing these 
categories on us bind and destroys us. It prevents us from passing 
from what we believe to be towards what we wish to be. Reality and 
fiction begin to be indistinguishable from each other and, in the end, 
perhaps there is no other side.

The other side is all that you want it to be. Or, rather, everything that, 
not absolutely wanting it to be, you absolutely want it to be.

Forget for a moment everything that this side, the only one you think 
you know anything about, forces you to do: forget the categories, the 
reason and logics. Forget about imposed names and words. Forget 
about language that seems so solid. Forget everything you think you 
remember and go... into the other side.
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Yo
u. Yes, yo

u. Yo
u are at the S

anta M
ò
nica, 

visiting
 an exhib

itio
n: the other sid

e. S
p
e-

cifi
cally, 

yo
u 

are 
in 

a 
ro

o
m

 
hung

 
w

ith 
several p

ainting
s. Each o

ne rep
ro

d
uces a 

frag
m

ent of an ep
istolary w

o
rk translated

 
into

 
b
inary 

co
d
e. 

S
ud

d
enly, 

another 
art-

w
o
rk 

ad
d
resses 

yo
u. 

It 
feels 

threatened
, 

and
 

sp
eaks 

to
 

yo
u. 

It 
actually 

sp
eaks 

to
 
yo

u. 
It 

asks 
yo

u 
to

 
stay 

w
ith 

it, 
fo

r 
seven 

m
inutes. 

Yo
u 

d
o
 
so. 

O
r 

m
ayb

e yo
u leave? T

he d
ecisio

n 
is yo

urs. A
 d

ecisio
n that w

ill 
lead

 to
 so

m
eo

ne d
ecid

ing
 

w
hether 

the 
artw

o
rk 

stays... o
r g

o
es.

O
n the other 

sid
e, the 
m

achine.

   D
O

M
EST

IC
 D

ATA
STR

EA
M

ER
S

  ·  H
IPER

D
EAT

H

X
u G

ang
, a d

o
cto

r of neu-
ro

p
hysiolo

g
y at the U

ni-
versity of M

ichig
an, has 

recently 
d
em

o
nstrated

 
that p

eo
ple exp

erience a 
p
eak of hyp

erco
nscio

us-
ness rig

ht b
efo

re they d
ie. 

A
t the very instant the heart 

sto
p
s, g

am
m

a w
ave activity and

 
b
rain sp

eed
 increase d

ram
atically.

W
hy? Is it, as w

e have lo
ng

 b
elieved

, 
b
ecause 

w
e 

see 
a 

tunnel 
w

ith 
an 

intense w
hite lig

ht at the end
? O

r is 
it b

ecause w
e are view

ing
 a hig

h-
sp

eed
 replay of o

ur life?

W
hatever the reaso

n, these are three 
to

 fi
ve seco

nd
s of intense co

nscio
us 

activity. Perhap
s the m

o
st intense in 

a life that is now
 at an end. A

 few
 

last 
instants 

of 
lucid

ity 
w

e 
still 

know
 nothing

 ab
o
ut.

 
 

A
nd

 o
n the other 
sid

e, d
eath.
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O
b
serve w

hat they are w
hen they eat. O

b
serve w

hat they are 
w

hen they sleep
. O

b
serve w

hat they are w
hen they co

p
ulate. 

O
b
serve w

hat they are w
hen they d

efecate. Im
ag

ine. C
o
ntinue 

to
 w

o
rk yo

ur im
ag

ery. M
ing

le their id
entities. Play at rep

re-
senting

 the living
 w

ith the id
entities of the d

ead. T
hen enter-

tain this tho
ug

ht: so
 w

here are they? N
ow

here and
 everyw

here. 
O

n the other sid
e, shad

ow
.      

B
ased

 o
n R

héto
riq

ue S
p
eculative, b

y Pascal Q
uig

nard.
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  A
n artist’s b

o
o
k, m

ad
e larg

er and
 hung

 fro
m

 the ceiling. 
A

 co
m

p
ilatio

n of events and
 rem

akes, of p
ast and

 future 
lo

ves and
 heartaches, of traces of yo

ur b
o
d
y and

 m
ine, 

of 
jo

ys 
and

 
so

rrow
s. 

Every 
p
ag

e, 
every 

cap
sule, 

every 
m

em
o
ry an invitatio

n to
 transfo

rm
 o

urselves in the m
ar-

g
ins. 

Plants, 
asteroid

s, 
insekts 

and
 
other 

co
sm

ic 
co

n-
trap

tio
ns 

co
m

ing
 

fro
m

 
near 

and
 

far 
to

 
fo

rm
 

a 
living

 
tap

estry 
of 

interw
o
ven 

sto
ries, 

exp
eriences 

and
 friend

ship
s.
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T
he m

irro
r plays a d

ecisive role in the co
nstructio

n 
of the self. T

he m
irro

r refl
ects o

urself as w
ell as o

ur 
d
o
ubles, o

ur others.

Echo
 

sim
ulates 

an 
enco

unter 
w

ith 
the 

self 
that 

reg
ard

s us fro
m

 the other sid
e of the m

irro
r, aff

o
rd

ing
 

us a uniq
ue o

p
p
o
rtunity to

 co
nverse w

ith o
urselves. 

Yet the enco
unter takes place thro

ug
h the p

rism
 of 

o
ur ow

n p
ersp

ective of reality, p
ro

d
ucing

 an unset-
tling

 
and

 
d
isturb

ing
 
exp

erience 
w

e 
are 

unable 
to

 
fully co

m
p
rehend. 

W
ill w

e end
 up

 like N
arcissus, in lo

ve 
w

ith o
ur ow

n im
ag

e? O
r w

ill w
e 

know
 how

 to
 interp

ret  
Echo

’s w
o
rd

s?
O

n the other sid
e, 

the d
o
uble.
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T
he 

d
esire 

to
 

p
ro

create 
is 

a 
p
ol-

ysem
ic 

d
esire 

that 
ab

o
und

s 
w

ith 
p
o
ssib

ilities 
as 

w
ell 

as 
the 

innu-
m

erable 
p
ressures 

and
 

o
p
p
ressio

ns 
w

o
m

en 
face 

as 
they 

reach 
m

atu-
rity. 

Parto
 

illum
inates 

the 
p
ro

cess 
thro

ug
h 

w
hich 

w
o
m

en 
exp

el 
and

 
relieve them

selves of the b
urd

en of 
this so

cial co
nstruct, clearing

 a p
ath 

to
 other ho

rizo
ns. A

 narrow
ing

 co
r-

rid
o
r evo

kes three stag
es in the life 

of a sing
le w

o
m

an, o
r of all w

o
m

en: 
sexual 

d
esire, 

the 
d
esire 

to
 

b
e 

a 
m

other, and
 the d

esire to
 b

e free.
O

n the other sid
e, reb

irth.
 

         T
lazoltéotl. 
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U
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ELL U
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E
       

B
o
d
ies m

o
ve, m

eet, intertw
ine. U

nstable, aff
ected

, 
ag

itated. C
o
d
es of co

nd
uct are b

ro
ken. T

he m
o
vem

ents 
b
eco

m
e m

o
re intricate. O

ne b
o
d
y then lo

o
ks fo

r w
ays to

 
co

unter the d
ang

er of the situatio
n, to

 avert the p
otential 

threat. It increases its volum
e, sw

ells its m
em

b
ranes, fi

lls w
ith 

air. T
he other b

o
d
ies ab

o
ve it trip

, tum
ble and

, p
erhap

s, play.
  O

n the other sid
e, jo

y.

PER
E LLO
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A
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R
Y

 W
IT

H
O

U
T

 V
O

IC
E

“H
i Jo

rd
i, so

rry, b
ut I d

id
n’t hear this 

co
ncert and

 I d
o
n’t rem

em
b
er anything

 
ab

o
ut it”. In 2

0
10

, o
n the w

eb
site w

ith 
no

 nam
e (lw

sn.net) –
 a d

ig
ital archive 

of 
auto

chtho
no

us 
co

unterculture 
–

 
a 

chat w
as initiated

 ab
o
ut a histo

ric 19
73

 
co

ncert p
erfo

rm
ed

 b
y B

ritish p
syched

elic b
and

 G
o
ng

 in 
M

o
ntserrat A

b
b
ey.

B
ut no

b
o
d
y know

s anything. N
o
b
o
d
y heard

 the co
ncert, 

no
b
o
d
y rem

em
b
ers it, no

b
o
d
y w

as there. M
o
re voices 

join the chat, the m
ystery d

eep
ens and

 is self-p
erp

et-
uating

, at the lim
it of reality o

r m
em

o
ry. W

hat w
as the 

co
ncert 

like? 
D
id

 
it 

really 
hap

p
en? 

C
an 

w
e 

recreate 
so

m
ething

 w
e d

o
n’t know

 existed
?

O
n the other sid

e, a d
ream

.
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Yo
u are here. In a transitio

nal sp
ace, living

 
a p

rivate exp
erience in a p

ublic sp
ace. Yo

u 
are here, in the d

ark in an arts centre, w
ith 

nothing
 to

 see; yo
u are susp

end
ed

, fl
o
ating

 
o
n a m

ag
ical elem

ent that acts as a b
o
und

-
ary b

etw
een the insid

e and
 the o

utsid
e. Yo

u 
are here, in the lim

inal zo
ne w

here every-
thing

 
is 

ab
o
ut 

to
 
b
eg

in, 
lo

ne 
inhab

itant 
of the w

o
m

b
 in w

hich this rite of p
assag

e 
w

ill take place. Yo
u are here, in b

ard
o
 o

r, in 
Tib

etan, བར་ད་, an interm
ed

iate state p
assed

 
thro

ug
h b

y the so
ul o

n the w
ay to

 its next 
reincarnatio

n. 
Yo

u 
are 

here. 
A

nd
 

o
n 

the 
other sid

e, life.

             B
ard

o
 T

hö
d
ol,

            tib
etan b

o
o
k

              of the d
ead

S
TO

R
IES

S
even voices g

ive their vario
us p

ersp
ectives o

n the 
other sid

e: p
sycho

analysis, d
ig

itizatio
n, g

end
er transi-

tio
n, art, m

ag
ic, d

eath and
 p

o
etry co

m
e to

g
ether to

 d
is-

cuss the id
ea that other sid

es are m
any and

 m
ultiple, 

and
 that p

assing
 thro

ug
h them

 help
s us b

etter und
ers-

tand
 the increasing

ly fo
g
g
y place w

e call reality.
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ק
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ש
אַ 

ק ווי 
אַנ

בל
איז 

אַרץ 
ה

מייןַ 

M
Y
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R
T

 IS
 S

O
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PIEËL
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A
A
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O
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E

W
ho

 lives thro
ug

h ap
artheid

 w
ith-

o
ut 

visible 
scars 

o
r 

w
o
und

s? 
T
ho

se w
ho

 are p
art of a system

 
b
ut 

o
utsid

e 
it 

at 
the 

sam
e 

tim
e. T

ho
se w

ho
 live thro

ug
h 

histo
ry and

 g
o
 w

ith the fl
ow

.

D
uring

 
the 

fascism
s 

that 
to

o
k 

place in Euro
p
e d

uring
 the fi

rst half 
of the 2

0
th century, and

 in S
o
uth A

frica 
d
uring

 the seco
nd

 half, m
o
st p

eo
ple d

id
 not 

them
selves 

co
m

m
it 

atro
cities. 

B
ut 

they 
w

ere 
there 

w
hile 

racial 
law

s 
w

ere 
p
ro

claim
ed

, 
and

 
w

hile d
ep

o
rtatio

n and
 seg

reg
atio

n to
o
k place: so

m
e 

lo
o
ked

 
the 

other 
w

ay, 
others 

b
elieved

 
everything

 
they w

ere told. 

Euríd
ice C

ab
añes

M
iq

uel M
issé

EV
R

UJúlia C
arreras To

rt
Jo

sep
 M

aria Fericg
la

N
úria M

artínez-V
ernis

M
iq

uel B
assols

b
it.ly/

Laltreco
stat_Entrevistes

 O
n the 
other sid

e, 
m

em
o
ry.

W
hat 

rem
ains 

in 
the 

ho
uses 

of 
tho

se w
ho

 stayed
 silent? A

n unutter-
able 

im
p
rint, 

tarnished
 

p
hoto

g
rap

hs 
and

 m
irro

rs that blur the im
ag

e of the 
other as w

ell as their ow
n self. 

O
n the other sid

e, silence.

@centredartssantamonica
#Laltrecostat

VISIT US

Free entry

The other side is an immersive, walk-through exhibition
with limited capacity based on order of arrival.

Tuesday to Sunday and public holidays: 11:00 am – 8:30 pm
Closed on Mondays, except public holidays.
Closed: Good Friday and 1 May.

For inquiries about the visit,  
you can call 935 671 110 or write to us at  
santamonica@gencat.cat

Check out the activities of the exhibition
and the entire programme at santamonica.cat

Find out more about the creative processes  
and everything that goes on at the arts centre  
at #SantaMònicaPerDins  
santamonica.cat

S
anta M

ò
nica is an interd

isciplinary arts centre d
ed

icated
 

to
 p

ro
m

oting
 co

ntem
p
o
rary creatio

n. Its aim
 is to

 serve as 
a platfo

rm
 fo

r the d
issem

inatio
n o

f co
ntem

p
o
rary creativity 

in C
atalo

nia and
 as a sp

ace fo
r reflectio

n to
 p

ro
m

ote d
eb

ate 
and

 g
enerate id

eas ab
o
ut the co

ncep
ts surro

und
ing

 artistic 
creatio

n and
 its relatio

nship
 w

ith the p
ublic.
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ACTIVITIES

19.03     The other side
Conversation between Miquel Bassols, Miquel Missé, Eurídice Cabañes,  
Josep Maria Fericgla and Núria Martínez-Vernis

13.04     Towards the subtile
Artistic-esoteric retreat, by Elisa Arteta

18.05 1518/840 Passing the invisible
Long lasting and resistance performance, by Zoe Balasch, the perfomers  
of the Unclassifiable Corpographies Laboratory and Xavi Lloses
(Night of Museums)

21.05 / 28.05 / 04.06 / 11.06 / 18.06     Mortals/Liminal
Citizen laboratory about death and grief,  
by Albert Potrony and Roser Sanjuan

The experience of going to the other side is something you live 
every night, when you sleep and dream. Already during childhood 
you learned that death, that undiscovered country from whose bourn 
no traveller returns, dramatically separates life from another place 
of which you know little or nothing. Consciousness is a small island 
surrounded by a narrow, unconscious sea, and going deep into that 
other place, chasing your demons, can be a one-way trip.

Apparently, there is one side —this one— and many other sides. But, 
at the same time, there is the ever-growing sense that perhaps this 
side is also not unique. Rigid and binary definitions are insufficient 
to describe the complexity that surrounds and pervades us: man or 
woman, madness or sanity, virtuality or reality.  Imposing these 
categories on us bind and destroys us. It prevents us from passing 
from what we believe to be towards what we wish to be. Reality and 
fiction begin to be indistinguishable from each other and, in the end, 
perhaps there is no other side.

The other side is all that you want it to be. Or, rather, everything that, 
not absolutely wanting it to be, you absolutely want it to be.

Forget for a moment everything that this side, the only one you think 
you know anything about, forces you to do: forget the categories, the 
reason and logics. Forget about imposed names and words. Forget 
about language that seems so solid. Forget everything you think you 
remember and go... into the other side.
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X
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G
ang

, 
d
o
cto

r 
en 

neurofi
-

siolo
g
ia 

d
e 

la 
U
niversitat 

d
e M

ichig
an, ha d

em
o
s-

trat recentm
ent q

ue just 
ab

ans d
e m

o
rir tenim

 un 
p
ic 

d’hip
erco

nsciència. 
En 

el 
p
recís 

instant 
en 

q
uè el co

r s’atura, l’acti-
vitat d

e les o
nes g

am
m

a 
i la velo

citat cereb
ral aug

-
m

enten d
ràsticam

ent. 

Per 
q
uè? 

D
eu 

ser, 
co

m
 

sem
p
re 

havíem
 creg

ut, p
erq

uè veiem
 un túnel 

am
b
 una intensa llum

 blanca al fi
nal? 

O
 
p
erq

uè 
assistim

 
a 

la 
rep

ro
d
ucció

 
accelerad

a d
e la no

stra vid
a?

S
ig

ui 
p
el 

q
ue 

sig
ui, 

só
n 

d
e 

tres 
a 

cinc seg
o
ns d’alta activitat co

nscient. 
Potser l’única en tota una vid

a q
ue ja 

s’acab
a. U

ns últim
s instants d

e luci-
d
esa d

els q
uals encara no

 sab
em

 res.

I a l’altre co
stat, la m

o
rt.
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all d’im
atg

es. B
arreja 

les 
seves 

id
entitats. 

Jug
a 

a 
rep

resentar-te 
els 

vius 
am

b
 
la 

id
entitat d

els m
o
rts. D

esp
rés ting

ues aq
uest p

ensam
ent: ales-

ho
res o

n só
n? Enllo

c i p
er tot arreu. A

 l’altre co
stat, l’o

m
b
ra.      

A
 p

artir d
e R

héto
riq

ue S
p
eculative, d

e Pascal Q
uig

nard
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  U
n llib

re d’artista exp
and

it i p
enjat al so

stre. U
na co

m
p
i-

lació
 d

e fets i refets, d’am
o
rs i d

esam
o
rs d

el p
assat i d

el 
futur, d’em

p
rem

tes d
el co

s teu i m
eu, d

e g
oig

s i afl
icci-

o
ns. C

ad
a p

àg
ina, cad

a càp
sula, cad

a reco
rd

, una invi-
tació

 a transfo
rm

ar-no
s cap

 als m
arg

es. Plantes, asteroi-
d
es, insektes i altres and

rò
m

ines d
el co

sm
o
s q

ue venen d
e 

lluny i d
e p

ro
p
 i co

nstrueixen 
un 

retaule 
vital 

travessat 
p
er histò

ries, vivències 
i am

istats. 

G
U

ILLA
U

M
E FA

U
R

E  ·  EC
O

El m
irall té un p

ap
er d

ecisiu en la co
nstrucció

 d
el 

jo. El m
irall so

m
 no

saltres, p
erò

 tam
b
é les no

stres 
d
o
bles, les no

stres altres. 

Eco
 sim

ula una tro
b
ad

a am
b
 aq

uella q
ue ens m

ira 
d
es d

e l’altra b
and

a d
el m

irall, oferint-no
s l’o

p
o
rtu-

nitat única d
e co

nversar am
b
 no

saltres m
ateixes. La 

tro
b
ad

a es p
ro

d
ueix, p

erò, a través d
el p

rism
a d

e la 
no

stra p
ersp

ectiva d
e la realitat, fent-no

s viure una 
exp

eriència inq
uietant i p

erto
rb

ad
o
ra q

ue no
 ente-

nem
 d

el tot. A
cab

arem
, co

m
 N

arcís, enam
o
rad

es 
d
e la no

stra p
rò

p
ia im

atg
e o

 sab
rem

 
entend

re les p
araules d’Eco

? 
A

 l’altre co
stat, el d

o
ble.

M
A

X
 D

E ESTEBA
N

R
ETÒ

R
IC

A
 D

EL S
ILEN

C
I / 7 M

IN
U

T
S

Tu. S
í, tu. Ets al S

anta M
ò
nica, visitant 

una 
exp

o
sició: 

l’altre 
co

stat. 
C

o
ncreta-

m
ent, ets en una sala o

n hi ha d
iverso

s 
q
uad

res 
p
enjats. 

C
ad

ascun 
d’ells 

rep
ro

-
d
ueix 

un 
frag

m
ent 

d’una 
o
b
ra 

ep
istolar 

trad
uïd

a a co
d
i b

inari. D
e co

p
, una altra 

o
b
ra t’interp

el·la. S
e sent am

enaçad
a, i et 

p
arla. Et p

arla a tu. Et d
em

ana q
ue et 

q
ued

is am
b
 ella, set m

inuts. H
o
 fas. 

O
 p

otser te’n vas? La d
ecisió

 és 
teva. U

na d
ecisió

 p
er la q

ual 
alg

ú 
d
ecid

irà 
si 

l’o
b
ra 

es 
q
ued

a…
 o

 se’n va. 

A
 l’altre co

stat,
 la m

àq
uina.

YA
PC

I R
A

M
O

S
  ·  PA

R
TO

Pro
crear 

és 
un 

d
esig

 
p
olisèm

ic 
i 

ple 
d
e 

p
o
ssib

ilitats, 
p
erò

 
tam

b
é 

ple 
d
e 

p
ressio

ns 
i 

o
p
ressio

ns 
so

b
re 

la 
d
o
na 

a 
p
artir 

d’una 
ed

at 
co

ncreta. 
Parto

 
explicita 

el 
p
ro

cés 
d’exp

ul-
sar i d

esem
b
arassar-se d

e la càrreg
a 

d’aq
uest id

eari so
cial, p

er a o
b
rir p

as 
cap

 a altres ho
ritzo

ns. U
n p

assad
ís q

ue 
s’estreny evo

ca tres etap
es d’una sola 

d
o
na, o

 d
e totes les d

o
nes, travessad

a 
p
el d

esig
 sexual, el d

esig
 d

e ser m
are 

i el d
esig

 d
e ser lliure.

A
 l’altre co

stat, el renaixem
ent.

                   T
lazoltéotl. 

                       C
ò
d
ex Laúd

A
N

N
A

 IR
IN

A
 

R
U

S
S

ELL  ·  IN
FLA

R
-
S

E C
O

M
       

Els co
sso

s es m
o
uen, es tro

b
en, s’interrelacio

nen. 
Inestables, afectats, alterats. Els co

d
is d

e co
nd

ucta 
es 

trenq
uen. 

Els 
m

o
vim

ents 
s’enrareixen. 

U
n 

co
s 

b
usca 

alesho
res estratèg

ies p
er fer fro

nt a la situació
 d

e p
erill, 

p
er sub

vertir la p
o
ssible am

enaça. A
ug

m
enta d

e volum
, infl

a 
les seves m

em
b
ranes, s’o

m
ple d’aire. D

am
unt seu, els altres co

sso
s 

enso
p
eg

uen, es d
esplo

m
en i, p

otser, jug
uen. A

 l’altre co
stat, el g

aud
i.

PER
E LLO

BER
A

  ·  R
EC

O
R

D
 S

EN
S

E V
EU

“H
ola, Jo

rd
i, em

 sap
 g

reu, p
erò

 no
 vaig

 
sentir 

ni 
reco

rd
o
 

res 
d’aq

uest 
co

n-
cert.” El 2

0
10

 surt p
ublicad

a, en la w
eb

 
sense no

m
 (lw

sn.net), arxiu d
ig

ital d
e 

la 
co

ntracultura 
autò

cto
na, 

la 
m

enció
 

a un co
ncert histò

ric: el q
ue l’any 19

73
 

hauria fet G
o
ng

, g
rup

 b
ritànic d

e p
sico

d
èlia, al m

o
nes-

tir d
e M

o
ntserrat.

Però
 

ning
ú 

en 
sap

 
res. 

N
ing

ú 
el 

va 
sentir, 

ning
ú 

el 
reco

rd
a, ning

ú hi era, en aq
uest co

ncert. El xat s’ali-
m

enta d
e m

és veus, el m
isteri es fa g

ran, es retro
ali-

m
enta al lím

it d
e la realitat o

 la m
em

ò
ria. C

o
m

 va ser 
aq

uest 
co

ncert? 
V
a 

succeir 
realm

ent? 
Po

d
em

 
recrear 

q
uelco

m
 q

ue no
 sab

em
 si va ser? 

A
 l’altre co

stat, el so
m

ni.
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C
O

LLEC
T

IV
E

        V
O

S
T
È ÉS

 A
Q

U
Í

V
o
stè 

és 
aq

uí. 
En 

un 
esp

ai 
d
e 

transició, 
vivint una exp

eriència p
rivad

a en un esp
ai 

p
úblic. V

o
stè és aq

uí, a les fo
sq

ues en un 
centre d’art, sense res a veure i en susp

en-
sió, 

fl
otant 

so
b
re 

un 
elem

ent 
m

àg
ic 

q
ue 

actua co
m

 a llind
ar entre el d

ins i el fo
ra. 

V
o
stè és aq

uí, en la zo
na lim

inar o
n tot està 

a p
unt d

e co
m

ençar, hab
itant sing

ular d’un 
úter o

n tind
rà llo

c aq
uest ritu d

e p
as. V

o
stè 

és aq
uí, en el བར་ད་: en tib

età, l’estat inter-
m

ed
i p

el q
ual l’ànim

a transita entre la m
o
rt 

i la p
ro

p
era reencarnació. V

o
stè és aq

uí. I a 
l’altre co

stat, la vid
a.

             B
ard

o
 T

hö
d
ol,

            llib
re tib

età 
             d

els m
o
rts

R
ELAT

S

S
et veus m

o
stren d

iverses p
ersp

ectives so
b
re l’altre 

co
stat: la p

sico
anàlisi, la d

ig
italització, el trànsit d

e 
g
ènere, l’art, la m

àg
ia, la m

o
rt i la p

o
esia co

nfl
ueixen 

en la id
ea q

ue n’hi ha m
olts i m

últiples, d’altres co
stats, 

i q
ue transitar-hi ens ajud

a a co
m

p
rend

re m
illo

r el llo
c, 

cad
a co

p
 m

és b
oiró

s, q
ue ano

m
enem

 realitat.

G
IA

N
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A
R

IA
 TO

S
AT

T
I

אָד
פּיז

אַון ע
ט

פּע 
אַ

ק
פּיגל - 

ש
אַ 

ק ווי 
אַנ

בל
איז 

אַרץ 
ה

מייןַ 

M
Y

 H
A

R
T

 IS
 S

O
 LEEG

 S
O

O
S

 ‘N
 S

PIEËL
K

A
A

PS
TA

D
 EPIS

O
D

E

Q
ui 

p
assa 

p
er 

un 
ap

artheid
 
sense 

cicatrius 
ni ferid

es visibles? A
q
uelles p

erso
nes q

ue 
só

n p
art d’un sistem

a i alho
ra en só

n 
alienes. 

A
q
uelles 

q
ue 

viuen 
el 

curs 
d
e la histò

ria i en seg
ueixen el fl

ux. 
D

urant els feixism
es, tant els q

ue van 
tenir llo

c a Euro
p
a d

urant la p
rim

era 
m

eitat d
el seg

le X
X
 co

m
 el q

ue va viure 
S
ud

-àfrica d
urant la seg

o
na m

eitat, la m
ajo

-
ria d

e p
erso

nes no
 van co

m
etre cap

 atro
citat, 

p
erò

 eren allà m
entre es p

ro
clam

aven lleis racials 
i tenien llo

c la d
ep

o
rtació

 i la seg
reg

ació, unes g
irant 

el cap
 cap

 a una altra b
and

a, d’altres creient-se tot el 
q
ue els d

eien. Q
uè hi q

ued
a, a la casa d’aq

uelles q
ue van 

callar? U
n rastre inno

m
b
rable, foto

g
rafi

es i m
iralls entelats q

ue 
to

rn
e

n 
b
o
rro

sa la im
atg

e d
e l’altre i tam

b
é la p

rò
p
ia. A

 l’altre co
stat, el silenci.
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uel B
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b
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Laltreco
stat_Entrevistes

A
 l’altre co

stat, 
la m

em
ò
ria. L’experiència d’anar a l’altre costat la vius cada nit quan t’adorms  

i somies. Ja durant la infància has après que la mort, aquell país no 
descobert que no deixa tornar de les seves fronteres cap de les seves 
viatgeres, separa dramàticament la vida d’un altre lloc del qual poc 
o res coneixes. La consciència és una petita illa rodejada per un mar 
profund, l’inconscient, i endinsar-te en aquest altre costat perseguint  
els teus dimonis pot ser un viatge només d’anada.

Aparentment hi ha un costat, aquest, i molts altres costats.  
Però, alhora, cada cop pren més força la intuïció que potser d’aquest 
costat tampoc n’hi ha només un. Les definicions rígides i binàries són 
insuficients per descriure la complexitat que ens rodeja i travessa:  
home o dona, bogeria o seny, virtualitat o realitat.  
Imposar-nos aquestes categories ens empresona i ens destrueix. 
Ens impedeix transitar entre allò que creiem ser i allò que desitgem 
ser. Realitat i ficció comencen a ser indistingibles l’una de l’altra i, 
al final, potser no n’hi ha cap, de costat.

L’altre costat és tot allò que vols que sigui. O, més aviat, tot allò que,  
no volent absolutament que sigui, vols que sigui absolutament.

Oblida’t per una estona de tot allò a què t’obliga aquest costat, l’únic 
del que creus saber alguna cosa: oblida’t de les categories, de la raó 
i de la lògica. Oblida’t de noms i paraules imposades.  
Oblida’t del llenguatge que tan sòlid sembla ser. Oblida’t de tot el 
que creus recordar i endinsa’t... a l’altre costat.

Ferran Utzet i Enric Puig Punyet  

ACTIVITATS

19.03     L’altre costat
Conversa entre Miquel Bassols, Miquel Missé, Eurídice Cabañes,  
Josep Maria Fericgla i Núria Martínez-Vernis

13.04     Cap allò subtil
Retir artisticoesotèric, a càrrec d’Elisa Arteta

18.05 1518/840 Transitar l’invisible
Performance de llarga durada i resistència, a càrrec de Zoe Balasch,  
els performers del Laboratori Corpografies Inclassificables i Xavi Lloses
(Nit dels Museus)

21.05 / 28.05 / 04.06 / 11.06 / 18.06     Mortals/Liminal
Laboratori ciutadà sobre la mort i el dol,  
a càrrec d’Albert Potrony i Roser Sanjuan

Artistes
Anna Irina Russell
Antonia Rossi i 
Roberto Contador
Domestic Data Streamers
Francesca Llopis
Gian Maria Tosatti
Guillaume Faure
iara Solano Arana, 
Sleepwalk Collective
Max de Esteban
Pere Llobera
Yapci Ramos

Entrevistes
Eurídice Cabañes
Evru
Josep Maria Fericgla
Júlia Carreras
Miquel Bassols
Miquel Missé 
Núria Martínez-Vernis

Taula curatorial
Ferran Utzet
Enric Puig Punyet

Disseny expositiu
Espai e: Anna Alcubierre amb la 
col·laboració de Laura Salvador

Il·lustració cartell
Mabel Piérola

Il·lustració 3D
Mònica Molins

Creació sonora
Damien Bazin

Creació entrevistes
Marc Tardiu

Vestuari
Giulia Grumi

Regidoria teatralitzada
Mònica Molins
Paula Guardiola
Paula Roto

Performance
Glòria Ros
Iver Zapata 
Lara Brown
Mauricio Sierra 
Amb la col·laboració de La Caldera

@centredartssantamonica
SEGUEIX-NOS!

#Laltrecostat

VISITA’NS

Entrada gratuïta

L’altre costat és una exposició immersiva  
i transitable amb aforament limitat
per ordre d’arribada. 

De dimarts a diumenge i festius: 11:00 - 20:30 h.
Dilluns tancat, excepte festius.
Tancat: Divendres Sant i 1 de maig.

Per a consultes sobre la visita podeu trucar al 
935 671 110 o escriure’ns a 
santamonica@gencat.cat 

Consulta les activitats de l’exposició  
i tota la programació a santamonica.cat 

Descobreix més coses sobre els processos  
de creació i tot el que passa al Santa Mònica a 
#SantaMònicaPerDins
santamonica.cat santam

o
nica.cat

La R
am

bla 7, 0
8
0

0
2
 B

arcelo
na

El S
anta M

ò
nica és un centre interd

isciplinari d
’arts d

ed
icat 

a im
p
ulsar la creació

 co
ntem

p
o
rània. El seu o

b
jectiu és servir 

co
m

 a platafo
rm

a d
e d

ifusió
 d

e la creativitat co
ntem

p
o
rània 

a C
atalunya i co

m
 a esp

ai d
e reflexió

 p
er p

ro
m

o
ure el d

eb
at 

i g
enerar id

ees so
b
re els co

ncep
tes q

ue envolten la creació
 

artística i la seva relació
 am

b
 el p

úblic.


